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" Alle Memes wurden auf dem Kanal freeze_magazine (https://www.instagram.com/freeze_magazine/)
verodffentlicht. Alle Links wurden zuletzt gepruft am 13.02.2025.
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17.01.2022 Stop speaking IAE https://www.instagram.com/p/CY14yxjIWo_/?img_index=5

07.02.2022 The secret ingredient is privilege
https://www.instagram.com/freeze_magazine/p/CZrg3ooM60Y/

12.04.2022 unnecessary words
https://www.instagram.com/freeze_magazine/p/CcQcdyhMgOh/

23.05.2022 exhibition texts be like
https://www.instagram.com/freeze_magazine/p/Cd57HD3sIHn/

02.06.2022a relevant and irrelevant information
https://www.instagram.com/freeze_magazine/p/CelT1zanoYNN/?img_index=1

02.06.2022b random thoughts
https://www.instagram.com/freeze_magazine/p/CeT1zanoYNN/?img_index=2

06.07.2022 my brain https://www.instagram.com/freeze_magazine/p/CfrspGUoHcr/

15.07.2022 “They can’t know about us”
https://www.instagram.com/freeze_magazine/p/CgC4t3hMWGx/?img_index=5

07.08.2022 POV: you don’t speak artspeak https://www.instagram.com/freeze_magazine/p/Cg-
HNxVsNOg/

08.08.2022 Memes - Art people - institutional critique
https://www.instagram.com/freeze_magazine/p/ChAhD-4s2ti/

15.08.2022 Society if https://www.instagram.com/freeze_magazine/p/ChS3QJQMNam/

18.08.2022 Not knowing what the exhibition is about
https://www.instagram.com/freeze_magazine/p/ChaiJd3MSrB/

07.09.2022 “Did you just take both pills?”
https://www.instagram.com/freeze_magazine/p/CiN0o68JsFli/?img_index=3

28.09.2022 Artspeak sucks — Artspeak is newspeak
https://www.instagram.com/freeze_magazine/p/CjD-FNrly_K/?img_index=3

08.10.2022 Artworks be like https://www.instagram.com/freeze_magazine/p/Cjd2|_rsvfj/

31.10.2022 Critique — Populism
https://www.instagram.com/freeze_magazine/p/CkYmND200x0/?img_index=1

31.10.2022 Criticism
https://www.instagram.com/freeze_magazine/p/CkYmND200x0/?img_index=2

Critique — Power Structures
https://www.instagram.com/freeze_magazine/p/CkYmND200x0/?img_index=3

31.10.2022 Why you so quiet?
https://www.instagram.com/freeze_magazine/p/CkYmND200x0/?img_index=4

07.11.2022 The Institutional Critique Paradox
https://www.instagram.com/freeze_magazine/p/CkafjAHIDpz/?img_index=1

12.11.2022 Me trying to grasp the exhibition text
https://www.instagram.com/freeze_magazine/reel/Ck40OXgaobgA/
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https://www.instagram.com/freeze_magazine/p/CkqfjAHIDpz/?img_index=1
https://www.instagram.com/freeze_magazine/reel/Ck4OXqaobgA/

13.11.2022 | came here
https://www.instagram.com/freeze_magazine/p/Ck6cib6ourn/?img_index=1

13.11.2022 | love accessible art
https://www.instagram.com/freeze_magazine/p/Ck6cib6ourn/?img_index=2

15.11.2022 No one — Cultural producers
https://www.instagram.com/freeze_magazine/p/Ck_3UiOo0eh/?img_index=7

19.11.2022 Oh | took both pills
https://www.instagram.com/freeze_ magazine/p/ClHsKsul6r3/?img_index=1

19.11.2022 Do we have an expert here?
https://www.instagram.com/freeze_magazine/p/ClHsKsul6r3/?img_index=2

25.11.2022 Then pay for it
https://www.instagram.com/freeze_magazine/p/CIZFSYlob00/?img_index=1

26.11.2022 The critic is dead
https://www.instagram.com/freeze_magazine/p/Clb_dmlokCS/?img_index=3

15.12.2022 that’s her officer
https://www.instagram.com/freeze_magazine/p/CmMimW9IT1d/?img_index=1

15.12.2022 that’s him officer
https://www.instagram.com/freeze_magazine/p/CmMimW9IT1d/?img_index=5

18.12.2022 2023 is the year
https://www.instagram.com/freeze_magazine/p/CmUJan807hC/?img_index=4

19.12.2022 Wait | have a name to drop https://www.instagram.com/freeze_magazine/p/Cm\W\-
cqilBAL/?img_index=1

20.12.2022 Gatekeeping in the art world
https://www.instagram.com/freeze_magazine/p/CmZxZ1Zo0H6S/?img_index=2

23.12.2022 “Al will make exhibition texts obsolete”
https://www.instagram.com/freeze_magazine/p/CmhuzUnoGwM/?img_index=2

03.01.2023 Me rereading the exhibition text
https://www.instagram.com/freeze_magazine/p/Cm94YEylY3D/?img_index=1

06.01.2023 Writers be like
https://www.instagram.com/freeze_magazine/p/CnFjhgSoylLa/?img_index=2

06.01.2023 Curators be like
https://www.instagram.com/freeze_magazine/p/CnARBWaMpkF/?img_index=5

15.01.2023 art world personality https://www.instagram.com/freeze_magazine/p/Cnc4PL0OI4tf/
21.01.2023 personality A https://www.instagram.com/freeze_magazine/p/Cnp9VVko-aW/

24.01.2023 Marked safe
https://www.instagram.com/freeze_magazine/p/Cnz2BxtoXh_/?img_index=3

31.01.2023 | used Al
https://www.instagram.com/freeze_magazine/p/CoFxQw700Bt/?img_index=2
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05.02.2023 Redundant words
https://www.instagram.com/freeze_magazine/p/ColClcyoD5W/?img_index=1

04.03.2023 just patronise me thanks
https://www.instagram.com/freeze_magazine/p/CpYIBrxlwli/?img_index=5

06.03.2023 art critics waiting
https://www.instagram.com/freeze_ magazine/p/CpdRQM0O08Qr/?img_index=1

12.03.2023 sprint critique
https://www.instagram.com/freeze_magazine/p/CptBkn_onnN/?img_index=2

19.03.2023 Then | said
https://www.instagram.com/freeze_magazine/p/Cp_EfmRIdC3/?img_index=1

19.03.2023 Me when people ask me to be more concise
https://www.instagram.com/freeze_magazine/p/Cp_EfmRIdC3/?img_index=3

04.04.2023 The issue with critique
https://www.instagram.com/freeze_magazine/p/CgolJAFImGB/?img_index=4

12.04.2023 No one — art critics (Spiderman)
https://www.instagram.com/freeze_magazine/p/Cq78bzAov8b/

29.04.2023 The exhibition text — the art work
https://www.instagram.com/freeze_magazine/p/CroQOkCo9Dv/?img_index=1

18.05.2023 Gatekeeping in the art world
https://www.instagram.com/freeze_magazine/reel/CsZnKzKO15r/

21.05.2023 The curator waiting for me to say something coherent
https://www.instagram.com/freeze_magazine/p/CshEvM-oVAc/?img_index=1

29.05.2023 | have the power htips://www.instagram.com/p/Cs1Mn1NIYHK/?img_index=7

04.06.2023 no documentation = no art
https://www.instagram.com/p/CtEmzCPIXDw/?img_index=6

20.06.2023 Me trying to understand the exhibition text
https://www.instagram.com/p/CtulilWIIOK/

27.06.2023 art reference https://www.instagram.com/p/CulAYPHeolL4A/
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